
The right to do anything is yours. 
The years you spent "learning" and 
"growing up" are the only things 
that make you feel restricted. Can 
you imagine doing anything you 
want? Of course you can't. We've 
all got barriers that we put up 
that* tell us not to attempt some- 
thing because we might be embarrassed 
or we might feel insecure after it's 
finished. If you say to youself, 
"I can't do that", you're doing 
exactly what society wants of you. 
In school, you have to obey rules- 
don 't spit-don 't swear-don 't be late 
don't skip classes-learn this-learn 
that-get good marks-etc, etc . 
Why do we have to get good marks? 
So that teachers and your parents 
will be happy with you-so they can 
say "good boy, I'm proud of you". 
j"Your doing what I want you to do". 

xt you may not want to do it I But - 
you still do it because you've been 
brought up to obey and conform to 
the rules of people 30 years older 
than you. Some people just say, "Oh, 
well, what can you do?" You can 
fight it. Simple? Yes it is, 
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fhe [Jea Wi'oo .i>fice to talk to% 

"Psychedelic 1,,, Go~I' , eetFE3'i!4 
/ fhe newest' offering from the ^rum Boys 
\ Is not quite what i expecte?l<, It Is 
"barely in the slr.a genre ,> ifae band seems 
to have moved into the latin American & 
African rythras (Ain»t everybody?-Ed „ )- 
somewhat akin to the Specials" 2nd L„P. 
Still, the band retains li'B danceabil- 
ity-al though it's not so easily acoes- 
able„ The B-side is a dub tune but has 
the old Beat feeling %o it a (Firr&r in 
the Bathroom style) IIere 9 th6ugh s Sa^a 
is not as Subdued as on the flip so the 
song pulls through well, 

^ J |oMk4^^A 

roof is leaking" Virgin VSK 

It's not hard to see who influeced Phil 
on this one, It sounds like an outtake 
of the 3rd Gabriel L P A thick* heavy 
drum beat permeates the entire side & 
the production is so similiar that 
even his voice has a Peterish quality 
(but not the feel nor the raw power)* 
It's very slow moving and melodic with 
some nice nice guitar overlay but I 
can°t dicern where he is attempting to 
go, the tune never seems complete. 
B-eide«Wot? Wo drums? Again rerainescent 
> of Peter but Phil should no rely on hi 

Jbaq|aif X tali's *30j»eT 

%ash The Slash-" Deadmans Curve "b/w "Rea- 
ctor ^Cutthroat DinDisc Virgin*Din28 
Personally I prefer the earlier version 
Nash did -it has more pulsating power & 
than this 45a Producer Steva Milage ha 
s washed out a lot of the sound~it con- 
forms-which I don*t think Hash wanted % 
to dOo One good thing though^ Hillage 
has found the bottom end to Nash*s 
vocals and he now sings with a fullness 
that he needs* Reactor ,/ ! 2 is an instru- 
mental off the new album~aa interesting 

f B«side«fairly predictable synthu back 
t©acks but lots of wild violin 

Au Pairs~"Diet"b/w"It<s obvious "Human021 
Another minimalist band-I was getting 
tired of m everyone plaving at being Robe 
rt E Smith (The Cure)* But this one is 
very refreshing Throbbing bass holds 
throughout both sides and presents the 
basis on which Paul Ford slaps a few 
placed,, raw guitar swirls. Vocals aound 

« slightly flat at 1st but somehow grow te 
fit the song n This single is going to be 

I hard -go follow a 



The Go Betweens-"! need 2 Heado"b/\;" 
Stop before you say it"po8tcard80-4o 
Prom the land of haggis and Orange 
Juice p anotheg of the new soul bands 
on the Postcard label* I thought P*C a 
could &o no wrong but they 9 ve blown j$ 
withthis 45, I donH think the band 
was ready to record-mind you* half of 
these Scottish bands are still in dia* 
pers & The production is very poor & 
the vocalist spends most of his time 
flato The single does have 2 redeemfei® 
qualities«a danceable bass riff and a 
guitar style similar io o J*-ex:ept ±1$ 
lost in the mia* Next single should 
be better as the band will have matuxf^ 

The Clash- "Hitsv&Lle U*K o "b/w w Radiol0, 
CBS94800-riasI0-xXXidJiIooi 
Oh my Gad J Not another! They 11 releaga 
bad Clash singles till they°re blue 
in the gace* This is no e^eption 
Eormerly one of my favourite bands- 
this tune opens with a hockey night Ifts 
Canada organ intro & the St Micheals 
Childrens Choir** I can make out Ellen 
Foleys voice & wish she would die 
Leave this one far away unless you 
fancy the soundtrack to the aext Walt 
Disney film. The B-side is Reggae dub 
with terribe production*-"That dubv/:ff 
sound for cheap peeple"* Jah would 
not be pleased o I give upyai^im 
of b^^tffsw I g#5ob lerffo i>ns agaoe 

S$>andeau Ballet- "The Freese" r A iresi 
Disco for 81* If the band lasts that 
longo As with "Story" this one© works 
around a catch syth* line but it*s 
just too weak everywhere else to standi 
on it's own* The guitarfe very cheesy 
sounding and I'm already sick of all 
the hype about this band e They should 
leave the music buiseness and stick 
to clothes^* lw ,TStf uoT (?0 ai'oifW) r 

The Stranglers-" Thrown Away"b/w"Tpsecr 
This is not like any other Straaglers 
song around * A light bouncy keyboard 
sound permeates the whole thing-this 
takes some getting used to Q It 9 s act- 
ually a very simple song but Hughs 
vocals are tremendous-they counteract 
the music „ They* re threatening and 
heavily Stranglerisedo B-side is back 
to the conventional Sffcranglers sound 
Reminaaent of the Raven* 

r$i tor i$ Si c%>«^ ? 
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After the sell~om11 Sector 27 show 
at The Edge on Konday nighty I had a 
talk wirth Stevie D from the Sector,, 
Well this is *t{ T„IU»s new band, arid it 
was worth waiting for* (Even if it has )6 
been years sice **ny new recordings) 

HatashajSo haw did you get into Tom Rob- 
inson *s band? ■ rfor 

SoB: Ooh, that's nearly like Tom Robinso- 
rf's band isn't it? 

Ns Well okay, so how did you get into 
Sector 27? Because I know there's a 
difference between TRB and Sector 27 * 

SoB* I answered an ad" in Melody Maker • 

I: You what? What had you done before 
this? 

S B: I was working in nightclubs in 
rockabilly~Clash-Country & Western 
bands $ ' ijerfl *t cult one JoH Ibao 

Ns Any of ,anyr:^oteriety?30iB rfoalO bad 

S e Bs H©, they were 6rap really It was 
just like me and 3 old gaffers going 
out and playing local pubs D itt 

II; How old are ydu? T$ni oss^u BbstmO 

SBs>i20 a tvo sJaa hbo I 

11; How long have you been playing? (gooood 

questions IM )^®w© *xsl eno eldW evaej 
SoB: Since I was 12 c rtbnuoB mU \aim1 
N: Yeah f what made you get into it? jtd 
SoB; Well I was sitting there with my 
uh 9 tennis racket right in front og 
the mirror poslgg away to Bowie 
songs and other songs I wanted to 
learn how to play Mainly to impress 
girls and all that, Well, impress 
anybody really «^io* 8 w ifttw ek , gnol 
Bs Hahafia^i^Foniiiflf s&$\b dstao a bmioia 
S B: That's it f I was impresing myself « 
G; Especialall$ with the tennis racket 155 

the mirror *xb&9vl& a* I btm %ulbmon 
S*B; I'll say, did you used to do that e$ 

home, that was great fun., erf* stb#I 
Gs (Who is G?) You bet, with a hockey 
stick* 

S B; Ahp typical Americans^ we had Tennis 

rackets « 
N&G: Canadian oiifocf 

S B: Canadian? Do they exist? HahaS If ah, 
that's bitchy, 

Ns Well what part of England do you come 
from? x&dt* mm&ii 

SoB; London~I was born in London I was 
born in Holloway and I made the big 
move to tottenham when I was about , 
utu how old was I? '\2 9 about the same 
age I picked up the guitar really ' 



Josef K-Kadio Drill Timeb/wCrazy to ex 
I c m not sure about this single at ^ 
alio 1*0} very attracted to the Bid 
(Mono.,, Set) Phill Oakey (Human 
League) vocals but musically it 
doesn't go anywhere o Once again the 
raw tingle ing guitar and minimal 
sound „ but it wears pretty thin on 
this one, I prefer the 1st single 
B side is not worth it either a 

The Freshies- 11 !^ in love with the Gor 
on the jd^jfrf virgin ranch" 
Ky single of the week-If not the 
song* but the title This is great 
, fun pop and I love it The ftix is 
poor but the tune makes up for it g 
The vocals are very upfront but 
the song and tune are outstandings, 
It's dance music and it would be a 
hit anywhere it gets airplay 

Finny Pops- "Dolphins Spurt n b/w fl Godes8 lf 
Electric stuff again-very morbid 
sounding but it strikes a deep 
emotional chord, as Joy Division 
does 9 It's not technical genius but 
this band learned much from touring 
with the now famous J D They are 
well on the way to finding a fine 
electro-music style,, 

Teenage Filmstars- 11 ! helped Patrick 
KcGoohan Escape" n it* mg t MM r* 0f i* 1 
Pab listening o Hero's a very aim. ty 
ish Beatleish tune that's got a goo 
pop hook and a great vocals It's 
a novelty but can stand well on 
„ "TVs own without lyries* 
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ty of blue-collar Ww, ana 
amazing "Disgracing the Fami- 
"ame," a tiM^dng slice 
tobiographgal^ge that 

sbrii 
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~ winy sieaze tntu nad disfig- 
ured their appeal in the past, 



The fif anglers*; are 
bunch cS&ld-wavers whJ 
through on the first surge of the 
New Wave. Originally noted for 
its leering sexism, apocalyp- 



tone since John Entwistle, and 
drummer Jet Black, who looks 
k#* a_ ^ ; ■* . —£w i like aiLoff-duty child molester, 

Nikii So", your off to" Montreal tomorrow?; John 
r vr, ••• ^■•■^y*v^wijr-aAiciigt=~rjPonnani' lessons on pure slug- 



power. Keyboardist Dave 
Greenfield has streamlined his 




Doorsv orff»n *nnroach«. and 

we' re doing m \ re - 



J # B: No f f 110 ^ People than the Sex Pis- 
Niki •WnV*l w ** lts ft™ 1 three albums. 

J.B: This lsthe only gig 

Canada^won ' t let us play anywhere else.aon- 
Nlki: Why is that?^ ^^rrp ense guitaristTAlITour were 
J.B: Because they are' f r IgfiteiiecJ' 1 o;rtie* sta * e 
Stranglers. You think I'm joking.-""* * ^ 
Dave G; Jet, we,-need you for a photograph, 

ten seconds. 
J.B: Be back in a minute, (returns) 
R.R: Some friends asked questions for me to 
ask you. One wanted to know about the 
, riot in Prance. 
J.B: You wanna know about 
gig at the university, 
pulled the plug, so we 
And the kids wrecked the 
^simple as that, and the 

R.R: For inciting a rio 

»And we appear in court next week in 
Nice to answer the charge 
Do you think you're going to~be use 
|politically a t all. You know-be ins a 
SBfbad R&R band?"" 
JTB: 



that? It was a 
and the universit 
couldn't play, 
university. As 
>olice arrested. 



It's a political issue, because at 
time of the incident all the unions 
that were connected with the universT 
and the education system where on stri 
land they were all refusing to do thin 
lyou know like all the dressing roomL 
facilities were withdrawn and all thi 
kind of stuff was going on, they : 
Ifuckin' blamed us for it and put us i 
fail. But you know that's the point 



sional snarls and skulking 
Cornwell and 
fun guys. The 
er, were largely 
nice to hear the 
le Sea" 
Hang- 
in' Around** (y^Tabad Jesus 
d fehe better 
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The monsters of madness : West German soldiers test exerimental suits designed to give them some 
protection from the neutron bomb which kills people without harming property. 1 ' 



REGIS 



ihen the police used ihls a s l, ^ m ^' 

excuse' to rush in-, break up the gig 
and tne next day they closed up | h | 

venue-they said there could be no more 
gigs there and consequently, I mean 
people just don't notice, they don't 
know that in Queensland there's a - " 
curfew at 6 o'clock at night . 
•R: Everybody? Blacks and whites? 
|J .B: Everybody, More than 3 people cons- 
"titues an illegal gathering, an illegal 
meeting, so you might see the odd perso 
walking down the street and they will 
get stopped by the police questioned 
and the slightest hint of anything 
they're dragged in, you know, and in- 
terrogated and you just gotta go there 
and see it because you won't believe 
me otherwise. Any kind of demonstration 
march-public meeting is illegal without 
a permit, and the only way to get a 
permit, is to apply for one, and the 
only people who get permits are people 
who are doing something or demomstratin 
or marching about something thef" 
government approves of. 
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Tf.K: 'i'nat was tne single from Ifr^^Raven • 
You were here in Canada 3 years ago a t 
the Horseshoe, was Canada boring? 

J.B: No, that was a great gigJ - 

R.R: Well I meant Canada.J& M 

J.B: Well I mean. I got to tell you 

Haven't really seen Canada, I've beeill_ 
to 3 cities-Toronto, ettawaw and Montre, 
and all I've seen is a bit of motorway 
and3 hotels and 3 venus, so reall y I'm] 
not in a position to give a valid! 
assesment of what Canada is all about 



ft 




ft SIS 



R.R: One of the things I wanted to ask. 
you, is were you in with The Sex Pistols] 
when the whole revoluti on against thi 
music industry started? ^ 

J.B: We were going 2 years before they 1 
were ever formed. The Sex Pistols-TheL, 
Clash- The Damned-The Jam, all those bam 
they used to come to see us before they 
were even in a band. 

R.R: Do you know that North American"" 
people can't really understand 
what the whole things about and t he; 
emulate punk and they think ther'~ 
really cool and they don't know tlr 
first thing about why the movement 
started?f^i*" 




"T~But I 

mean that's great because the thing 
is that people who came to see us dc 
^understand what we're saying and 
■whant to listen, so that is pertinei 
to us. We don't wanna go on stage & 
play to a load of people who think 
Iwe're some kind of a pop group and 
come along because they think we're 
gome kind of pop group, I which 
[doesn't interest us. Hey, where 'd 
ppu get that badg e? Show m e. show me 
ishow me.l ^> 

iJ ^ 



•R: I t^s an^^yea^irTg^^at 
• B: OooooohJ It's horrible! " £ ^ 
.R: It's a Dali paint ins. f £ ^ 
•B: It's a what? «*S ( 

. :R A Dali paintmf 1 :^ 
:.J: Really? I've never _seen that 
before.... 

,R: Well, you can have it if you wan 
it. 

.B: Yeah? 

•R: I can get more of them. 
h^B: That's a dali painting, I've got 
have i t . E5$?Be£3BCirar~ s r 

IP* 





J.B: They haven't the slightest idea 
what The Sex Pistols were trying t 
do, let alone what we're trying to] 
do-they have'nt got the faintest" 
idea. Well, I'm saying the mass 
the population, there are a few^ 
people inevitably that do, and Shey 
re the ones that tend to find they 'g, 
way to the gigs. But they're not ] 
even 1% of the population- their jus 
insignif igant. I mean not insignif. 
igant as people in numbers- they 're 
not even a fraction of 



|R.R: A xri end of mine (HBrad Ried) 

made them for tonights gig. 
jj.B: So you can afford to let me have 
it, thank-you so much ' 
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I saw L'Etranger a few times , and I Jiked them, I thought it would 
be interesting to do an interview. 
There are 4 members: And/* ChUckt Phil and Pete* 
a lot (in the interview too) is their manager and 
right James?! 

I didn't have much time and the guys weren't overly thrilled about 
the whole thing, But It turned out pretty good, I guess. 



James t who talks 
chauffeur - 



Me 

Chuck 
Ke 

James 
Chuck 



Me 



Andy - 
Pete 

James - 
Me 

James - 
Phil - 
Me 

Andy - 
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Me 

Chuck - 



Me 

Chuck - 
Me 

Chuck - 

Phil - 
Pete 

Me 

Chuck - 
Me 

James - 
Pete - 



Me 

Chuck 
Me 

James 



- Where did you get the name for the band? 

- Should we tell her the hockey player story or the real story? 

- I want the real story - no bullshit, 

- Chuck met a 12 year old girl who had it tattooed on her chest. 
-No, It's from a book we read a long time ago about a guy who 

doesn't fit into society and he doesn't understand it so he 
gets alienated. The story goes on and on and finally he dies. 

- OK.,, Well, X heard you had a fight with a band, Berlin Wave, 
what happened? 

(Andy strolled in Just in time to answer that one) 

- We never had a fight, no fights. 

- Oh yeah, we had a great f Ight, . .whips and chains and every thing 
Just like on Sha Na N4! ! 

- I stepped on a cockroach once! 

- Well, y'know, I just heard about it. 

- Now I remember that fight. Hey, wasn't that 'cause one of the 
guys made a pass at Phil?! 
(He actually talks! ) 
PUCK OFF! ! Forget what he said OK? 
Are you gonna record? 

We're trying, we wewdolng some but we ran out of money. 
Yeah, we went to one of those things down at the EX - 
where you make your own record. 
But you ran out of quarters eh?! 

We were recording a single. We "11 go back some time when we 
get enough money. I guess J don't bring In enough off the 
streets anymore! 

How long has the band been together? 
A year and some days. 

(Somebody says five days .. .ha. ha. ha. . .sounds like it.) 
Do you guys have hobbies? 

What do you wanna know?How about some personal stuff. 
Shoe size, our favorite colour underwear?. . .12 war old girls. 
Sex, vlolenceand more violence, 

1 play the drums. 

(Andy wasn't around, but somebody told me his hobby is school) 
You did a gig in Peterborough, how did it turn out? 

Pretty good, somebody told them we were from England so thev 
all showed up. I think they liked us, anyway we had fun? * 
Are you gonna continue with the band? 

& ^tS-^f * " " el1 " "> — * P«t ,wa y 

2 bBen our amMtlon t0 beoom »»« 

Who writes the songs? 

I do! Me and Andy. 

Who are your main influences? 

Well, one of them is Led Zeppelin! (everybody laughjj/ 
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• No, c^on seriously, tell hert I remember a long time ago f 
Chuck was always tellin' me "Led Zeppelin, what trashl 
We're gonna be In a band and make a statement against them. 
(They wrote a song called I HATE YOU- HOCK & ROLL) 

- That's true, I did say that, 'cause I was really sick of rock, 

- Wanna know our upcoming gigs? We're opening for Steve Blimkle 
In a couple of weeks. Good exposure. There 1 s not many other 
local bands we can open for. 

• What do you think of trendies? 

- Actually I don't mind. They pay their 2 bucks, and they got 
enough guts to get up and dance- who cares? 

- If we say anything about local bands take it out, but every thing 
I've said so far sounds good, leave it in!! 

- What music do you listen to? 

- Our favorite band was the Mods, we used to go see them all the 
time. 

- Do you like mods? 

- Well, we get a lot of mods •coming to our gigs so we don't 
insult them, but we're not Aod. (everyone agrees about that) 

- We'd rather have mods than hippies or something. 

- Lets talk about money. None of us get any from the band. 

- But we'd like to thank the TTC for all the free publlcltyl ! ! ! ! 
Seriously, we don't do It. 

- Don't say we do it. I don't want to go to Jail. I don't want a 
bus to come through my window and park in my bedroom! ! 

- I like the TTC, police, and trendies. Actually, tall 
everybody that we're all a bunch of nice clean cut young 
catholic boys. 

-I'm not catholic. I was born under a fur plant. 

• Why did you leave Neil Mc Neil? 

- They got kicked out. (they?!) 

- Didn't like it. They didn't like us, we didn't like them- 
they're a bunch of rocker assholes. 

- Phil spit on a priest. 

- Rockers don't know when to call it quits, all their members 
are dying and they still wanna go on. 

- Same with the who, tHey used to be good. 

- What year? 

- 1965 

- We are non -conformist, we hate commies and everything el$e. 

- Phil's main influence is hate. 

- So we'll see ya later OK? 



After that, when I went downstairs, I was Just in time to hear - 

ll^lV^Jt^ & H ° LLM They alSO dld * S° od versl ° n of the MONKEES 9 - 
"I'M NOT YOUR STEPPING STONE" 

It was a pretty good gig. What can I say? They sound good on tape- 
musically , and maybe they could go places if they had more money 
and didn't tell the TTC drivers what band they're in. 
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changed in the sense that it's 



ME i HOW OLD IS THE BAND? 

TONY: The band is 3 years old. We 
started in a basement years ago. 
It's all different members now. 

ME i WHY SO MANY PERSONNEL CHANGES? 

TONYi Cuz I'm such a bastard every- 
one leaves after a while. But 
these guys are gonna stay cuz they 
like me, 

HE i WHY DO YOU WRITE ALL THE SONGS? 
TONY j Cuz I like to. Well, you 

think that the other members should 

be writing songs? 
ME i EVERYONE THINKS IT'S LIKE, 1 TON 

MAIONE & COMPANY 4 TYPE OP THING. 
TONY: Well, it sort of is, really, 

because I'm a band leader and so 

I work with musicians that I 

consider excellent, but basically 

the whole concept is that I carina 
. write songs and I wanna find 

people that could play them best. 
ME i DID YOUR AIMS FOR THE BAND 

CHANGE PROM WHEN YOU STARTED OUT 
TO NOW, OR DO YOU STILL HAVE THE 
SAME IDEAS? 
TONY i Yeah, same ideas. Hasn 1 t 

changed at all, really. It's 

gotten a lot better. 
ME j IN WHAT WAY? 

TONY: Well, because the musicians 
I'm working with are a lot better. 
The people I had at the beginning 
were fun people to work with, but 
these are the best musicians I've 
ever worked with in my life and 
so they make my songs sound better 
than they ever did, and so the 

whole direction °- ^ e Sand hcs 



,more # virtuesic than it used to be. 
I think we could appeal to musicians 
* now too, as opposed to just the 
common crowd as well, which I like 
to do • I like to have the respect 
' of musicians. So we're sort of 
looking for a middle point in be- 
tween there. 
DAVE: Someone like the Beatles or 
The Beach Boys who had that 
immediate appeal anywhere on the 
street, but also if you sat down 
and analyzed their music, it stood 
up to intellectual reason. 
ME: DO YOU HA TO PLANS FOR ANOTHER 

ALBUM OR ANYTHING? 
TONY i Oh yes, lot's of plans. 
tDAVE: We've got enough material, it's 
just the case of getting a new re- 
cord contract or maybe doing it 
independently. 
ME: DO YOU WANT AM AIRPLAY? 
TONY i We'd love it, sure, why not? 
ME: WHY? 

TONY: Why not? There's money there. 
ME i SO YOU'RE JUST AFTER THE MONEY? 
TONY: No. 

DAVE: We do have to pay the rent. 
There's a lot of expenses*. Just 
because you have a hit single or 
just because you' re- hitting the AM 
market it doesn't mean we're making 
any artistic concessions. It just 



happens to be what, like, is AM, 



and also we're into pop music, 
a pop market. 
TONY: AM could only help us. 
ME: OK WOW. ^ — 



AM's 



jvvote <o*i paV£ 

TONY i V/e don't mind playing for 
kids, either, y M _:nov/. Like v/e 
find that really young people 
are really open, more open" to 
our music than people in their 
early 20' s who are into their 
style of music that's toeing 
played right nor/. We find early 
teenagers are always ready for 
something nev;. They haven't de- 
cided v;hat trends they li>e, and 
people who are older can listen 
to us "because v/e' re not just ivd 
there hashing av/ay and making 
noise, y'know. 
HE i AT YOUR GIGS, PEOPLE APE 
USUALLY PRETTY OLD. 

DAVE: We have a good crossing, 
I think, young and old. 

TONY: We wanna play for children 
of all agesi 

ME i DO YOU CONSIDER YOURSELF 
PART OF THE PUNK SCENE? 

TONY: No. 

ME: ANY SCENE? 

TONY: No. We have our own scone , 
It's called the Drastic Measures 
scene. Eveiytoody else will toe i 
doing it in 5 or 6 years. I 

ME i DOING WHAT? 

TONY: They'll toe sounding more 
I ik e us 

ME: "YOU REALLY THINK SO? 

TONY: As far as -When I was doing 
The Dishes it was sort of the ! 
same idea as what we are in a 
sense, just the cleanliness, 
y'know, and in a more playful 
image than toeing mean and nasty. 
And I really toelieve that that 
will come toack too, in another 
5 or 6 years. 

(I MENTION HOW ALOT OF PEOFLE 

DISLIKE THEM) 
TONY: If we're having that effect 

it's toetter than toeing ignored. 
HE: THAT'S TRUE. 
DAVE: Our music does take a 

little toit of familiarization. 

It's not, like, simple stuff 

that you can get into the. first 

time . 

TONY: It's not rock n roll. 
DAVE: It's not one-listening music 
ME i THAT'S TRUE. SO HOW WOULD 

YOU DESCRIBE IT? 
TONY: Multi-listening music. 
Heavy Vegas, we call it. 



DAVE: We tend to polarize people. 
People either think it's really 
interesting or they just can't handle 
it. But we're not a negative toand. 
V/e never turn people off "because we're 
sneering at then. 
TONY: Sometimes people can't handle it 

cuz we're too nice. 
MS: YEAH, BUT YOU COME UP' WITH SOME 

PRETTY NICE COMMENTS ON STAGE. 
TONY: Yeah, tout they're only to nake 
people laugh. I really would like 
people to laugh and have a good tine, 

I don't insult anytoody personally- 
ever.^ I never mean it to hurt any- 
toody if I say sonething unusual. But 
it's always neant for people to laugh 
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Produced by Tony Matone. Recorded by Doug McQement 
at Comfort Sound, Toronto, Canada October 29, 1980. 
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and some people can't handle that tie- 
cause v/e 1 re too purist, y ,; knov/. We're 
up there to play food music and to have 
a £ood time and people don't like that. 
They v/anna-they rant a band to go up 
there and spit on then or something. 
DAVE: We're just there to have a good 
tine, I think it's important to 
have that attitude, 
TONY: I think that's hot/ you divide 
an audience from just the Punkers 
cuz as far as I'm concerned they're a 
ninority, and they're only trend 
followers, they're not setters, and 
whatever the trend is in 2 years 
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TONY: .they'll be listening to it, 
SiEt SO YOU WANNA BE A TREND SETTEB? 
TONY i Well, just that v/e're doing 
something differerit-Vvhether people 
follov; us and make it a trend is 
up to them "but v/e're not interested 
in fbllov/ing any trends, 
DAVE: I'd like to be a bit iaore 

tineless than a trend. 
TONY* Y/e're just trying to establish 
the fact that we v;snna give the 
people something a little differ- 
ent than T7hat all the other rock 
bands are doing. 
HIE i SO HOT/ DO YOU CLASSIFY 

DRASTIC MEASURES? 
TONY: We think v;e* re a pop band. 
ME; JUST POP? 
TONY: YUP. That's safe. 
ME i I KNOW. 

DAVE: We wanna be popular. 
TONY i I don't think there is a name 

for feat v;e do, really. 
ME: DO YOU LISTEN TO ANY TORONTO 

STUFF? 

TONY i I like the KI FI f S. They're 
really good. And The Spoons. I 
think they're great. And Space 
Invaders are really an up and 
coning band, I think. 



ME: WILL YOUR NEW. ALBUM SOUND IBB 

DIFFERENT FROM THE OTHER ONE? 
TONY & DAVE: Yeah. 
ME: A LOT DIFFERENT? 
TONY: Yeah. 

DAVE: I think wo ' re much no re 
uniform now, really. The first 
albun had so many players on it. 
It Was at a time v/hen the personnel j 
of the band was changing, so there 
v;as different play era on every 
track, just about. So it v;as 
kinda-the next albun to. II be the 
four of us and that 1 s it, and there | 
might be one or tv;o-it f ll definitely 
be a band albun. f 
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-CK«=¥r. presents The ti-lmow awards Feb* 3, 1981 ^ 

Contrary to popular belief , record executives are not ALL boring old 
farts-or so they seemed determined to prove on the night of the presti- 
gious (?) U«Khow awards atop the prestigious (??) CUT. Tower a 

Originally planned as a farce to counteract the predictability of 
the Junos, it inevitably, came a lot closer to the sausical truth than it 9 s 
formal counterpart* Although the evening was spent in the characteris- 
tically alcholic record label manner something constructive was acheived* 
We all discovered that Canada has a lot more than Anne Hurray to offer #a 
MM the interested world ? and for the first time, the new music made 
a favourable showingo Just wait till next year! I 

The results were tabulated by the CFIIYers themselves, based on votes 
made at several Pwecosds On Wheels stores across southern Ontario* The 
catagoriee and winners were as follows; 

Producer/Engineer-presented by~?eter Griffin (Pete and Greets) and James 
Scott (GPHY) 

*Stacy Heydon*(See what happens when you tour with Bowie) 

Polk artist of the yeaxvpresented by«Oano and Peter Godard (probably the $ 
only kind of music he really knows about) 
*Bruc© Coekburn* 

Instrumental Artist of the year-presented by Gordie Lewis & 3rad ncHally* 
*Ben I'ink (Pi:)* 

*ITash the Slash (Now touring in Ingland)* 

Best Album-presented by-the Deaics("I guess this means we didn 8 t win it 

then?" toobad) 

*The Powder Blues Band(v/ho?0* 

Best new group«»presented by Carol Pope and Kevin Staples (are these 2 goiri* 

out? Or what?) 

♦Blue Peter* (Locally the most deserving) 

Best Hew Male Vocalist~preseated by Jonathan Gross & Liz Janik(CFTY) 
*Pafcl Humphries* (Blue Peter-Ready records picks up another) 

Best Kew^Female Voclaist-presented by~B d B Gabor(ITye$ ff Nyet) and some** 
one from The Fictions who I wouldnH know even if I fell over him G 
*Michaele Jordana* (Poles fame-obviously no one listened to the L G P) 



Group of the year-presented by~Bruce Blackadar and Jim Reid(CPIlY) 

^Teenage IIead*(They deserve it Just for the energy they put in i$ 

and the ass they kicked last year) 

Kale Vocalist of the Year-presen&ed by Blue Peter 

0*B o B* Gabor*(there certainly wasnH much to choose from) ^fd* 
(sorry „ now I gotta do my official type of edit«*hatche$ job^ excuse the mefs 
female Vocalist-Carol Pope Composer of the Year~3ruce Cockburn 
Single Of The Year-Echo Beach L e P e of The Year- Frantic City 

On the whole it was a very drunken entertaining evening and I 
learned the meaning of "business expense" from the record executives D !!o 
wonder they can't afford to sign and record more new talent 9 they ,} re too 
busy paying debts from the last Juno party ooo* 

^s*wf rm &mmi iMm? As alwayS0 cxo 

sfrom what C has told me this sounds like a better and a more sensible 
&4ea XQ 

Idea than the tired Junes, Hey WYS Make this, a yearly thing eh? I !! } 
bring my camera next time too! Wfcf|-J tj^j fj^ ffc ffm^^&^tmih 
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,?lace. Lots of broads, lots of 

l?L: I'd like to go there, 
[Mik: Good massage parlours, _ 
Nik:_ Lots o f Japanese products » 
uik: Tftat's right, and I just, I figur 
ed it y s time to promote the Third 
World." 

>id "you choose the Tor $ t >j g 

sexual connotations? (seriously) 
It didn't occur to us 'til l^tei 
Haaa- tricked you. 
Well, I think it's important to 
h*ve~ sexual connotations. The* 
jwhole point is to get ^our roctajl 
off. v "'".V- 

1 think if you can do tasteful V 
cartoon sex, then you're a per- 
; — -vwtr. 
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